










































































Reviews: August 1987 


home!” This segues nicely into a scorching “Estimated” > 
“He’s Gone.” Bobby does his best shrieking prophet; and 
Jerry has his wah-wah pedal well engaged on “Estimated,” 
and he reaches for and finds those great high notes. All three 
nights the “Drums” > “Space” impress me, but this one is 
now indelibly etched in my memory . . . I hear the entire 
evolution of the planet Earth! . . . and I’m not the only one! 
After considerable tumult, things calm way down to end 
“Space” very quietly. Then the boys return us to the present 
with a nice “Wheel” that has an incredibly smooth and mel- 
low segue into a kick-ass “Gimme Some Lovin’” . . . Brent 
wails his best with good vocal support from Phil. Jerry noo- 
dles through the next segue raising the possibility of several 
tunes but finally settles into a passionate “Stella” that’s so 
quiet at times you can almost hear the crowd breathe. 
Bobby wraps up the set with an above-average “Throwing 
Stones” > “Not Fade Away.” As I listen, it never ceases to 
amaze me how they can play a song so many times and still 
keep it original, exciting, and rockin’, and how Jerry can 
continue to find so many new riffs! The two-song encore 
brings tears to my eyes when Jerry leads us from “Touch of 
Grey” into my first “Knockin’ on Heaven’s Door,” and it’s 
a sweet one. A really delightful show to finish the last run at 


Red Rocks. 
BARRY BARNES 


© 3/15/87 Q 
Town Park, Telluride, CO 











Set 1: Feel like a Stranger, Franklin’s Tower, New Min- 
glewood Blues, Candyman, Me and My Uncle > Big 
River, Tennessee Jed, Desolation Row 

Set 2: Scarlet Begonias > Fire on the Mountain, Looks 
like Rain, Eyes of the World > Drums > Space > I Need a 
Miracle > Bertha > Morning Dew > One More Saturday 
Night 

Encore: It’s All Over Now, Baby Blue 


1. Source: SBD, Quality: A, Length: 2:30 

2. Source: FM, Quality: A, Length: 2:30 

3. Source: AUD, Quality: B+, Length: 2:30 

Highlights: Feel like a Stranger > Franklin’s Tower, Scar- 
let Begonias > Fire on the Mountain, Morning Dew 

Comments: Telluride was Deadhead Heaven! It’s on a 
special weekend of the Harmonic Convergence and both 
shows feature the very special opening act Olatunji and His 
Drums of Passion. When we arrive in town late Friday after- 
noon, its clear that we are being welcomed with open 
arms . . . there are “Welcome Deadhead” banners across 
the main street, and every merchant is running some sort of 
Deadhead special. Its such a small town that the band 
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members can be seen walking down the street or riding their 
bikes! And Olatunji leads a drum circle and parade through 
town after an evening of Dead videos in Town Park, the site 
of the concerts on the next two days! Bill Graham has 
worked his magic to be sure the town of only eighteen hun- 
dred won’t be completely overrun by Deadheads and has 
covered all the bases, as usual. Of course, as was often the 
case with the Dead in special circumstances with high 
expectations, the music is only average for 1987. The set- 
ting for both shows is spectacular! Telluride sits in a valley 
surrounded on all sides by snow-covered mountains. The 
weather is clear, crisp and wonderful. 


The first show on Saturday begins with a nice sixty-five- 
minute first set that opens with “Feel like a Stranger,” and 
although it’s pretty short, it gets things started nicely. Next 
up, Jerry pulls out a very good “Franklin’s Tower” with 
some of his delightful leads. Bobby follows with a tasty 
“Minglewood” dedicated to the “Rocky Mountain phillies” 
that has some good licks from Jerry, Brent, and Phil. A 
sweet “Candyman” is the next tune, and Phil is hard at 
work with strong bass lines to support Jerry’s vocals and 
beautiful guitar leads. There’s a long pause before the next 
tune, and Bobby informs us that “our equipment crew is 
conducting a science experiment for their summer school, 
so it’s gonna be a couple of minutes.” “Tennessee Jed” is 
just average, but the set features an especially driving “Des- 
olation Row,” not always one of my favorites, but this is a 
good one with nice solos by Jerry. This enjoyable set wraps 
up with “Deal,” which has Jerry reaching for those high 
notes and getting the audience raised to a fever pitch. 

The second set starts with “Scarlet Begonias” into a 
“Fire” that nearly set the surrounding mountains ablaze! 
The combination is pretty short (about eighteen minutes), 
but during “Fire,” Jerry keeps reaching and connecting. 
Bobby follows up with “Looks like Rain” that has a daz- 
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zling finale featuring brilliant guitar fills from Jerry that 
soar to a wonderful climax. “Eyes of the World” is always 
nice, even an average version like this one. “Drums” > 
“Space” appear only thirty-three minutes into the set! Then 
an average “Miracle” emerges from “Space” but yields a 
real surprise when it segues into “Bertha”! The set winds 
down with a slow, sweet, and reverent version of “Morning 
Dew” and closes with an appropriate “Saturday Night.” 
The always-welcome “Baby Blue” encore sends us all back 
to our tents full of smiles. 

BARRY BARNES 
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Set 1: Mississippi Half-Step Uptown Toodeloo, Little 
Red Rooster, Iko Iko, Beer Barrel Polka, Far from Me, 


West L.A. Fadeaway, When I Paint My Masterpiece, Big 
Railroad Blues > Promised Land 


Set 2: When Push Comes to Shove > Samson and 
Delilah, He’s Gone > Drums > Space > The Other One > 
Truckin’ > Black Peter > Good Lovin’ 


Encore: Touch of Grey > Brokedown Palace 





1. Source: SBD, Quality: A, Length: 2:15 

2. Source: FM, Quality: A, Length: 2:15 

3. Source: AUD, Quality: B+, Length: 2:15 

Highlights: Big Railroad Blues, Touch of Grey > Broke- 
down Palace 


Sunday’s show was preceded by an early-morning special 
Harmonic Convergence ceremony at sunrise in Town Park 
presided over by Olatunji, Mickey Hart, and several spiri- 
tual leaders. It was followed by an energetic drum circle 
lasting nearly an hour. 

The music for the second and final day in Telluride is 
only average (but that’s still not bad), and it’s the shortest 
show I ever saw, clocking in at just over two hours! The first 
set begins with “Half-Step,” but it doesn’t really generate 
Much excitement, although Phil’s backup vocals are nice. 

Rooster” features the usual slide guitar battle with Bobby 
doing his best (and not too badly) while Jerry soars, and 
Brent jams on the Hammond. “Iko” is pretty average but 
the crowd enjoys it, and everybody polkas to Jerry’s “Beer 
Barrel Polka” between tunes. Brent’s up next with “Far 
from Me,” which is pleasant but not inspiring. “L.A. Fade- 
away” features a nice solo from Jerry. “Masterpiece” has 
Some skillful pickin’ from Jerry, good vocals from Bobby, 
and nice fiddle sounds from Brent. “Big Railroad Blues” 
Teally rocks out with everyone firing on all cylinders, and 
Promised Land” closes out the set. 
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The second set begins with “Push Comes to Shove” with 
Phil much more prominent in the FM mix. This is followed 
by a typical Sunday appearance of “Samson and Delilah,” 
but it’s a solid version with Jerry hitting some good high 
notes and Phil providing the beat machine. “He’s Gone” 
follows with its mournful lament, and after only thirty min- 
utes it’s “Drums!” “Space” has some strange Bobby vocal 
samples thrown in by soundman Healy. Then “Other One” 
morphs out of “Space” as Jerry and Phil exchange lines 
before it fully emerges (without the signature Phil bombs) 
into a tasty treat. “Truckin’” is an average version that has 
the usual vocal lapse from Bobby, but Jerry makes us feel 
Black Peter’s pain with his singing and circling solo. “Good 
Lovin’” finishes up the short set. 

Surprisingly, the highlight of the show for me is the 
flubbed encore, which begins with “Touch” and segues into 
“Brokedown Palace.” Unfortunately, “Brokedown” is in 
the wrong key! One by one the band members drop out as 
Jerry valiantly tries to keep it afloat. But finally he gives up 
too by announcing, “Wait a minute, this is all fucked up!” 
The crowd roars with laughter; there’s considerable talk 
from the stage about the altitude, oxygen deprivation, and 
so forth. Then they start again, this time in the right key. In 
spite of the short sets.and average playing, it was an unfor- 
gettable weekend in the mountains with the Boys! 

BARRY BARNES 
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Compton Terrace Amphitheater, Tempe, AZ 


Set 1: Hell in a Bucket > Sugaree, Walkin’ Blues, Ram- 
ble On Rose, My Brother Esau, Peggy-O, Greatest Story 
Ever Told > Bertha 

Set 2: Crazy Fingers > Playing in the Band > Terrapin 
Station > Drums > Space > Dear Mr. Fantasy > Wharf 
Rat > Throwing Stones > Turn On Your Lovelight 
Encore: Black Muddy River 


1. Source: AUD, Quality: A—, Length: 2:10 
Highlights: Pre-Drums 


This is a quality concert with well-played versions of some 
choice songs. However, the boys failed to cross the line 
between competent performance and magic. Tapes like this 
are usually sought by three types of tapers: (1) those who 
were at the show, (2) those who don’t have any other tapes, 
and (3) those who must have EVERYTHING. 

Set 2 all flows together, but the jamming fails to get off 
the ground into the cosmic reaches of space. The song pre- 
sentations are basically what you expect to hear from them, 
void of any surprises. OK, I must admit that I was surprised 


